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GENERAL INDEX to In Theory Only, Volume 4 


from Volumes 1-3 (Nos. (1) - (175)): 





(4) Benjamin, William E. "Towards a Typology for Pitch Equivalence". 
- comment by Hendrickson (192). 


(79) Benjamin, William E. "“Tonality without Fifths" (Part 1). 
- comment by Morgan (201). * 


(147) Benjamin, William E. "Tonality without Fifths" (Part 2). 
- comment by Morgan (201). 


(166) Music Theory Crossword Puzzle No. 8. (answer in 4/1: 47). 


(171) Smith, Charles J. “Registering Distinctions: Octave Non- 
Equivalence in Chopin's Butterfly Etude". 
- comment by Hendrickson (192). 


Volume 4: 


(176) Alexius, Carl J. Review: Trent P. Kynaston and Robert J. Ricci, 


Jazz Improvisation (Prentice-Hall, 1978). 4/4: 40. 


(177) Antokoletz, Elliott. "Verdi's Dramatic Use of Harmony and Tonality 


in Macbeth". 4/6: 17-28. 
(178) Barkin, Elaine. "Arnold Schoenberg's Opus 19/6". 4/8: 18-26. 


(179) Brolsma, Bruce. "On Interval-Content: Its Measurement and 
Description". 4/1: 3-8. 


(180) Christensen, Tom. Exempli Gratia: “Interval Ordering and 
Reordering in Schoenberg's Opus 11/1". 4/8: 27-29. 


(181) Comberiati, Carmelo. Review: Douglas Jarman, The Music of Alban 


Berg (University of California Press, 1979). 4/7: 34-37. 


(182) Crawford, David. Review: Lloyd Ultan, Music Theory: Problems and 


Practices in the Middle Ages and Renaissance (University of 
Minnesota Press, 1977). 4/6: 43-46. 


Ehrenkreutz, Stefan. "Medieval Arabic Music Theory and Contemporary 
Scholarship". 4/3: 14-27. 


Friedmann, Michael L. “Hexachordal Sources of Structure in 
Beethoven's ‘Hammerklavier' Sonata, Opus 106". 4/6: 3-16. 


Graebner, Eric. "What's So Special about the Relative Major, Papa 


Haydn?". 4/5: 3-17. 


Green, Douglass M. Exempli Gratia: "A Chord Motive in Ives's 
"Serenity'”. 4/5: 20-2. 


Gry¢, Stephen M. Review: Arthur Wenk, comp., Analyses of 
Twentieth-Century Music, 1940-1970, and Supplement, 1970-1975 
(Music Library Association, 1975). 4/2: 46-47. 


“Stratification and Synthesis in Mario Davidovsky's 
Synchronism No. 6". 4/4: 8-39. 





Volume 4 Index 


Guck, Marion A. "The Functional Relations of Chords: A Theory of 
Musical Intuitions". 4/6: 29-42. 


Haimo, Ethan. “Generated Collections and Interval Control in 
Debussy's Preludes". 4/8: 3-15. 


"Rhythmic Theory and Analysis". 4/1: 18-35. 


Hendrickson, Hugh. "Tonality with Fifths (and the Unparalleled 
Octave)" (comment on Smith (171) and Benjamin (4)). 4/2: 27-31. 


Horton, Charles T. “A Structural Function of Dynamics in Schumann's 
‘Ich grolle nicht'". 4/8: 30-46. 


Kaplan, Richard A. “Interpreting Surface Harmonic Connections in 
the Adagio of Mahler's Tenth Symphony". 4/2: 32-44. 


Kennan, Kent. Music Crossword Puzzle. 4/3: 28-32 (answer in 4/4: 
37). 


Lester, Joel. “Substance and Illusion in Schumann's ‘'Erinnerung', 
Op. 68: A Structural Analysis and Pictorial (Geistliche) 
Description". 4/1: 9-17. 


Lewin, David. "Two Interesting Passages in Rameau's Traité de 
l'harmonie". 4/3: 3-1l. 


Lochhead, Judy. "The Temporal in Beethoven's Opus 135: When Are 
Ends Beginnings:". 4/7: 3-30. 


Longyear, R. M. “Cyclic Form and Tonal Relationships in 
Mendelssohn's ‘Scottish’ Symphony". 4/7: 38-48. 


Martin, Henry. Comment: (on Winkler (212) and Strunk (210)). 
4/5: 36-38. 


Morgan, Robert P. “Dissonant Prolongations, Perfect Fifths, and 
Major Thirds in Stravinsky's Piano Concerto" (includes comments 
on Benjamin (79) and (147)). 4/4: 3-7. 


Music Theory Acrostic No. 2: "“Five-Finger Exercise". 4/1: 36 
(answer in 4/2: 47). 


Music Theory Crossword Puzzle No. 9: "“Elisions". 4/5: 18-19 
(answer in 4/6: 42)*° 


Pierce, Alexandra. Review: David Sudnow, Ways of the Hand: The 
Organization of Improvised Conduct (Harvard University Press, 
1978). 4/7: 31-34. 


"Structure and Phrase (Part I)". 4/5: 22-35. 


Riis, Thomas. Review: Ruth Halle Rowen, Music Through Sources 
and Documents (Prentice-Hall, 1979). 4/3: 36-38. 


Smith, Charles J. “Beethoven via Schenker: A Review". 4/1: 37-47. 


Exempli Gratia: "A Motive of Chords in Chopin's 
C Major Prelude". 4/3: 33-35. 


- Review: Joop Stam, comp., Information Theory and Music 
(Bloemfontein, South Africa: Performing Arts Council of the 
Orange Free State, 1977). 4/2: 45-46. 





(210) Strunk, Steven. Comment: 
- comment by Martin (200). 


(211) Thomas, Lewis. "On Thinking 


(212) Winkler, Peter K. “Toward a 
- comment by Strunk (210). 
- comment by Martin (200). 


INDEX OF PIECES ANALYZED: 





Bach, J. S. 


WTC I, Prelude No. l 


Beethoven. Piano Sonata in C, Op. 


Piano Sonata in Bb, Op. 


(184): 3-16. 


String Quartet in F, Op. 135: 


Cahn, Sammy, & Saul Chaplin. 


Winkler (212): 
Chopin. Prelude in C, Op. 28/1: 


Prelude in E, Op. 28/9: 


Davidovsky, Mario. 


Debussy. Preludes I: "Voiles" 


"Ce qu'a vu le vent d‘Ouest” 
12-13, 


"La Cathédrale engloutie" 


7-11. 
Preludes ITI: 


Ellington, Duke. "“Reminiscin' in 
Ferraris, Richard, & Norman Kaye. 

Gershwin, George. 
Handel. Suite No. 


Ives, Charles. "Serenity" 
Johnson, James P. 
Joplin, Scott. "The Entertainer": 


Kahn, Gus, & Walter Konaldson. 


(on Winkler (212)). 


Invention No. 4 in D minor: 


“Roseland Shuffle" 


(No. 


"“"Les Fées sont d'exquises danseuses'" 
Haimo (190): 


"The Man I Love": 
14 in G (Courante): 
(from 114 Songs): 


"The Mule Walk": 


“"Makin' Whoopee": 
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4/3: 12-13. 


about Thinking". 4/8: 16-17. 


Theory of Popular Harmony". 4/2: 


27-28. 
7-8. 


Haimo (191): 


in C: Brolsma (179): 


53 (Mvt. II): Pierce (205): 25-29. 


106 (“Hammerklavier"): Friedmann 


Lochhead (198): 3-30. 


{"Shoeshine Boy"]: 
14-18. 

Smith (208): 

Guck (189): 


33-35. 
37-41. 


Synchronism No. 6 for piano and electronic sounds: 
Gry¢ (188): 8- 


39. 


3-6. 
7): 


2): Haimo (190): 


(No. Haimo (190): 


15. 


(No. 10): Haimo (190): 


(No. 4): 


13-15. 


Tempo": Winkler (212): 5-9. 


"Let's Love": Winkler (212): 6-8. 


Winkler (212): 9-10. 


Guck (189): 30-33. 


Green (186): 20-21. 
Winkler (212): 11-13. 
Winkler (212): 16-17. 


Winkler (212): 6-8. 





Volume 4 Index 
Kern, Jerome, & Oscar Hammerstein. "All the Things You Are": Winkler 
(212): 18-22. 


Lennon, John, & Paul McCartney. "Ringo's Theme (This Boy)": Winkler 
(212): 6-9. 


Leslie, Edgar, & Joe Burke. “Getting Some Fun Out of Life": Winkler 
(212): 6-8. 


Lewis, Sam, & Victor Young. “Street of Dreams": Winkler (212): 6-8. 
Lindholm, Ingvar. Klaviersttick 1949: Brolsma (179): 6-7. 
Mahler. Symphony No. 10 (Adagio): Kaplan (194): 32-44. 


Mendelssohn. Symphony No. 3 in A minor, Op. 56 ("Scottish"): Longyear 
(199): 38-48. 


Nielsen. Symphony No. 5, Op. 50: Hendrickson (192): 30-31. 
Parker, Charlie. “Blues for Alice": Winkler (212): 9-1l. 


Parris, Fredricke. "(I'll Remember) In the Still of the Nite": Winkler 
(212): 6-9. 


Porter, Cole. “I Get a Kick Out of You": Winkler (212): 5-8. 


Schoenberg. Drei Klaviersttlicke, Op. 11 (No. 1): Christensen (180): 
27-29. 


Kleine Klavierstiicke, Op. 19: (No. 2) Haimo (191): 30-35. 
(No. 6) Barkin (178): 18-26. 


Schumann. "Erinnerung" (Album for the Young, Op. 68/28): Lester (196): 
9-17. 


“Ich grolle nicht" (Dichterliebe, No. 7): Horton (193): 30-46. 
Stravinsky. Concerto for Piano and Wind Instruments: Morgan (201): 3-7. 


Verdi. Un ballo in maschera: Antokoletz (177): 27. 
Macbeth: Antokoletz (177): 17-28. 


White, Maurice, Charles Stepney, & Verdine White. "That's the Way of the 
World": Winkler (212): 22-24. 


INDEX OF THEORETICAL WRITINGS DISCUSSED: 





al-Farabi (Grand Book on Music): Ehrenkreutz (183): 14-27. 


Benjamin, William (Review of Forte's Structure of Atonal Music): 
Christensen (180): 27. 
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Benjamin, William ("Tonality without Fifths"): Hendrickson (192): 28-30. 
Boretz, Benjamin ("Meta-Variations"): Graebner (185): 3-9. 


Cone, Edward (Musical Form and Musical Performance): Horton (193): 
30-31; Smith (208): 33. 
("Stravinsky: The Progress of a Method"): Gryé (188): 
17-19. 


Forte, Allen (Structure of Atonal Music): Christensen (180): 27-29. 
Heidegger, Martin (Being and Time): Lochhead (198): 8-10. 
Jarman, Douglas (The Music of Alban Berg): Comberiati (181): 34-37. 


Keiler, Allan ("The Syntax of Prolongation I" and “Bernstein's The 
Unanswered Question"): Guck (189): 29-33. 


Komar, Arthur ("The Music of Dichterliebe"): Horton (193): 34-36. 


Kramer, Jonathan ("Multiple and Non-linear Time in Beethoven's 
Opus 135"): Lochhead (198): 3-8. 


Kynaston, Trent, & Robert Ricci (Jazz Improvisation): Alexius (176): 40. 


Morgan, Robert ("Dissonant Prolongations: Theoretical and Compositional 
Precedents"): Morgan (201): 3-4. 


Rameau, Jean-Philippe (Traité de l'harmonie): Lewin (197): 3-11. 
Ricci, Robert. See Kynaston & Ricci. 


Rowen, Ruth Halle (Music Through Sources and Documents): Riis (206): 
36-38. 


Sargeant, Winthrop (Jazz: Hot and Hybrid): Winkler (212): 4-9. 


Schenker, Heinrich (Beethoven, Complete Piano Sonatas): Smith (207): 
37-47. 


Schoenberg, Arnold (Theory of Harmony): Horton (193): 34. 


Schumann, Robert (Review of Mendelssohn's “Scottish” Symphony) : 
Longyear (199): 38. 


Smith, Charles ("A Motive of Chords in Chopin's C Major Prelude"): 
Green (186): 20. 


Stam, Joop (Information Theory and Music): Smith (209): 45-46. 
Sudnow, David (Ways of the Hand): Pierce (204): 31-34. 


Ultan, Lloyd (Music Theory: Problems and Practices in the Middle Ages 
and Renaissance): Crawford (182): 43-46. 


Wenk, Arthur (Analyses of Twentieth-Century Music): Gryé (187): 46-47. 









































